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Accidence, English, a disgrace to the 
aesthetic faculties of the nation, 25. 

Aci, Galatea e Polifemo, Schoelcher’s story 
about, 10. 

Acts of the Privy Council, records of pay- 
ments for plays before the Court in, 30. 

Addison, Joseph, his Rosamond set to music 
by Arne, 219. 

Adeste fideles, source of the tune, 188-9. 

Agrippina, — of, at Venice, 5, 
11, 13; Mainwaring’s confusion as to 

lace of performance, 8; i 
Brimani writes libretto for, 11; dis- 
crepancy in records of its production, 
13; cast of, ib.; received with great 
enthusiasm, 14 ; —- accepted date 
for production of must be corrected, 
194; first produced at Venice, 195. 

f Air —— first part of Adeste fideles 
-_ from, 188, 189; music score 
of, ib. . 

‘A lament of Queen Anne Boleyn,’ so 
so called by older musical antiquaries, 33. 

§ Alas, ye salt sea Gods,’ MS. at Christ 
Church, attributed to R. Farrant, 32. 

* Alberti-bass’ passages, in Greene’s ana- 
creontic odes, 159; rare in Greene, 213. 

Albinoni, Tomaso, operas by, performed at 
Venice, 8. . 

f All about the Maypole,’ who was com- 


P of music of ? 62. 

iteration, in early English poetry the 
main feature of structure, 25. 

Amorevoli, Angelo, a singer at the Earl of 


Middlesex’s ra House, 180 
Anspach, Handel’s visit to, 200. 
ANSWERS.—Wills of English Musicians 
before 1800, 127; ‘ Pra a 127; 
* Pray Goody,’ Midas, nm Mab, 190, 
191; The birthplace of Orlando Gibbons, 
191; ‘ Ghosts of pea then tion,’ 192 ; 
The Frontispiece of Playford’s Harmonia 
Sacra, 256. 
Anthems, exception of modern critics to 
1I’s, 64,71; verse anthems written 
for Chapel Royal by Purcell, ib.; 
how — ib. ; verse anthem treated 
by later composers as a miniature 
oratorio, 64; verse anthem reached its 
highest perfection in hands of Purcell, 
65; history of, ib.; treatment of the 
solo voices and instruments in, 66 ; verse 
anthem partly di full anthem, ib.; 
receives its final form at hands of 
Humfrey and Blow, 67; “My heart is 
inditing,’ Purocell’s masterpiece, 71; 
Purcell’s greater freedom in, after 1685, 
72; bibliography of Purcell’s, 234-48 ; 


description of Greene’s MS. anthems in 
Bodleian, 205-13. 

Antiphon, use of, as theme for composition 
of masses, 82, 83. 

Arcadians, Academy of, 7; each member 
known by a pastoral name, ib.; Scar- 
latti, Corelli, and Pasquini members of, 
ib. ; Handel too young for membership, 
ib. ; rly await del’s return to 
Rome, 9; branch of, at Naples, 11; 
Aci, Galatea e Polifemo composed by 
Handel for one of its meetings, ib. 

Ariosti, Attilio, first Act of y 
falsely a to, 255. 

Arkwright, G. E. P., Purcell’s Church 
Music, 63-72; sha ed ‘leading- 
notes’ in a cadence, 126 ; 

(2?) Purcell, 128; Adeste fide 
Handel’s ‘Conosco che mi piaci’, 192, 
254; bibliography of Purcell’s Church 
Music, 234-48. 

Arlecchino and Pantalone, characters in 
a of Italy, 106. 

Arne, Dr. Thomas A., his visits to Dublin, 
his Tom Thumb, 217, 219, 231; per- 
formance of his ‘ Love and Glory’, 219; 
songs for Miss Lucy in Town com 
by, 217, 222; conducts Handel’s 
Alexander's Feast, 219; produces Rosa- 
mond, ib.; revival of Alfred by, 220, 
223, 224, 230; Death of Abel composed by, 
ib., 222; conducts Beggar’ s Opera, 221,223; 
his performances on the harpsichord, ib., 
222, 226, 228, 230; a as an actor 
in 2 Henry IV, 222; his music for the 
aiarte, oan i, On for The Jaman 
of Paris, 223, $ songs composed for 
Merchant of Venice, ib.; re-writes 
music to Theodosius, 224; his opera 
Eliza Pe ‘ormed, 226-7; Tempest P a 
duced by, 228; Purcell’s music to Z'em- 
pest altered and added to by, 229; his 
airs for songs in Gay’s Pincushion, ib. ; 
composes music for Painter's Break- 
fast, ib.; his song ‘Kitty’, 230; his 
solemn dirge for Romeo and Juliet, 231 ; 
separation from his wife, 232 ; reconciled 
to her, 233; death of, ib. 

Arne, Mrs., visits Dublin and sings with 
Dr. Arne, 215-33; stayed in Dublin at 
end of Dr. Arne’s first visit, 217; sings 
for Charitable and Musical Society, ib. ; 
violently ill, 219; first appearance in 
@ comic part, 222; ‘A Song addressed 
to,’ 223; again ill, 225; leaves Dublin 
with Dr. Arne, 231; separates from him 
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232; returns to Dublin with Miss Young, 
ib. ; teaches singing at Downpatrick, ib. ; 
concerts in Dublin by, ib., 233; was 
taught by Geminiani and Handel, 233 ; 
reconciled to her husband, ib. ; death of, 
ib., 256; disagreement of Hawkins and 
Burney as to her father, 256. 

Arnold, Dr. Samuel, his Cathedral Music, 
204; some of Greene’s service music 
printed in, ib.; anthem by Greene 
printed in, 212. 

Arrigoni, Carlo, conducts Mrs. Arne’s con- 
cert in Dublin, 232. 

Aungier Street Theatre, Dublin, 215; 
Arne’s performances at, ib., 216, 218, 

a 219, 220, aay yo 223, nq monal ' 

» & means of transition between - 
Thonio and monodic styles, 168 ; Pralls 
into a category midway between poly- 
phony and monody, 169; unsuitable for 

lyphonic treatment, ib.; emotional 
intensity appropriate to, ib.; tragic 
nature of, 174. 


Bach, Johann &., suites of, evolved from 
early sets of three pieces, 111. 

Baildon, Mr. and Mrs., singers at concerts, 

— ve reg 218, 219. 

er, John, Trumpeter in Ordinary to 
Charles IT, 41. - 

Ballet, a division of polyphonic music, 169 ; 
kind of singers required for, 170, 174. 

Baltzar, Thomas, his performances on the 
violin, 68; North’s mention of, 69. 

Banchieri, Adriano, decadence of drama of 
seventeenth century marked by trivi- 
alities of, 95. 

Barbetielli, Signor, benefit concert for, in 
Dublin, 221. 

Baroque Oprra, THE, 93-107; the so- 
called Renaissance in music, 94; 
Peri’s experiments the germ of 
musical drama, 97; novelty of Dafne 
and LFuridice, ib.; performance of 
mythological opera at court, 98; 
Monteverdi establishes t of, ib.; 
a en _ a  & valli, 98 ; 

ormances of mytho opera soon 
Sesnd, 00; Church tora # %e to own 
uses, ib.; description of performance 
of, 100, 101; audience summoned by 
flourish of trumpets, 101; how regarded 
by young men of seventeenth century, 
102; sntermezzi in, ib., 107; diminu- 
tion of spectacular element in, 104; as 
much a symphony in architecture as 
a construction in music, 105; is essen- 
tially classical in spirit, 106 ; had learned 
to laugh at iteelf, ete ns 

Barry, er, in » acts Varanes, 

rthélemon, Frangois H., marriage of, to 
i Young, 233, 256. 

Bass-alto voice, must not be confused with 
counter-tenor, 171. 

Bassano, Anthony, Jasper, John, and 
musicians to Queen Elizabeth, 


Bassano, Jeronimo, 41; account of his 
family and relations, 42; four instru- 
mental ‘Fancies & 5’ by, in Christ 
Church Library, 42. 

— ye, Anthony, will of, where printed, 


Bossanye, Baptista, will of, where printed, 


Bassanye, Jasper, will of, where printed, 62. 

Batohelar, Daniel, wrote ie % ‘To 
plead my faith’, 48 ; ——. by, 
in Cambridge University Library, ib. 

— Thomas, will of, where printed, 


Bathe, William, his ‘ anterules of song’, 
166; his remarks on time, 171. 

Bayley, Rev. Dean, employs Mrs. Arne to 
teach his daughter, 232. 

Bedford, Duke and Duchess of, patrons of 
Mrs. Arne in Dublin, 233. 

_—— March, The,’ who was composer 
0! ; 

Benet, John, example of treatment of 

nant dha ies a adrigal, 

et, John, his four-part madri 171. 

Benson, E. F., reference in novels to 
‘Thunder and Lightning’ chorus of 
Bach’s St. Matthew Passion, 201. 

Berlioz, Hector, impression of melodies of 


piferars on, 9. 

Bibbiena, his theatrical scenery, 105. 

Binchois, Egidius, composer of three- 
secular songs, 77; incorporated ° 
stable’s principles in his compositions, 
77; member of Flemish school, 78. 

Birchall and Andrews, publishers of 
anthems by Purcell, 237. 

Blackfriars Theatre, Children of Chapel 
Royal perform at, 30. 

Blainville, his account of concert at Cardinal 
Ottoboni’s, 6. 

Biow, Dr. John, will of, where printed, 62 ; 
verse anthems by, 67; anthems by, 
issued with ’s, 236; MSS. of, in 
Fitzwilliam Museum, 241, 244, 245. 

Bodleian Li , music MSS, in, 112, 
149-65, 203-14, 244. 

Bononcini, Giovanni B., joint author of 
Muzio Scevola, 256. 

Borromeo, Cardinal, appointed (with Vitel- 
lozzi) to supervise reform of ecclesiastical 
music, 86 ; Palestrina commissioned to 


Boyce, = William, Greene's avelo M. 
orme longing to, 3 & pupi 
Greene’s, 157; his The Chaplet revived 
by Dr. Arne, 229; composer of instru- 


mental to Purcell’s ‘Te Deum’ 
235; pu es Purcell’s anthems in his 
CG Music, 237 


Brent, Charlotte, Arne’s most famous popil, 
215; her début, ib., 225; sings in Dub- 
lin, 227, 228, 229, 231. 

Bridge, Dr. J. C., on T, Bateson’s Will, 127. 

Bridge, Sir’ Frederick, edits Purcell’s 
original edition of ‘Te Deum’, 236. 
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Bridges, Robert, A Letter to a Musician on 
boa gs Prosody, 15-29. 

British Museum, music in, 135, 237, 238, 
242, 243, 248. 

‘ Broken music,’ meaning of term, 141; 
references to, in Shakespeare, ib. ; 
Bacon’s use of the term, 142. 

Buckingham aon = Purcell’s music MSS. 
at, 238, 239, 240, 244, 245, 246. 

Bull, Dr. J ohn, his piece on the hexachord 
an example of proportion, 143. 

Burletta, performances of, in Great 
Britain, 128; in Ireland, ib., 190. 

Burlington, Earl of, Handel ‘stays with, 


Burney, Dr. Charles, his reticence about 
D. Scarlatti, 178; his account of 
ofa of Alessandro in Persia, 


3 disagreement with Hawkins as to © 


Mn Arne’s father, 256. 
Butler, Mr., a singer in Dublin, 227, 229. 
Byrd, William, will of, where printed, 62; 
his verse —— be ~—- — 
iment, 65; 3, example r) 
Preadi leading-notes’ in a cadence from, 126. 


Caccini detto Romano, Giulio, songs 
written by, 49; supplied with can- 
zonette in various metres by Chiabrera, 
het — for Chiabrera’s = by, 96 

lyri inspiration preserved 
his music alive to our day, ib.; his 
recitatives intended for rooms, 98 

Cadence, Note on the sharpened ‘I 

notes’ in, 126; use of, by composers 
lyphonic music, 175-6. 

Ca Antonio, patronized by Cardinal 
Ottoboni, 7. 

a University Library, music MSS. 


Camerata de’ ges Be srg of, did 
not it & po t art, 94; 
aim o} of at studies ot, 08; Chiabrera one of 
its original members, i 
thought Vecchi vulgar, 97 saecitdettad 
—_ geen form of, use of words 


probably written at, 1 

Cathedral Magazine, he anthem by Pur- 
cell first printed i in, 237. 

Catullus, his carefully accentual verse, 27. 

Cavalli, Pietro F., popularizes opera at 
Venice, 98. 

Censorinus, views on the music of the 
Ch: Ps Duk f, of 
andos, e of, engages services 

, iiandel, 201. 
thy mind,’ 47; musical score of, 51. 
Chane aa, anthems written by Purcell 
for, 63, 64; Purcell’s appointment to, 
64; book of anthem-words of, 7 
elaborate musical services resumed in, 
at Restoration, 67. 


a and Musical Society, concerts 
y, 2 
Charles I, verse anthem 1} laces 
full anthem in reign of of 88. ine 
les II, innovations in Church music by, 
oe 3 ne net ee young composers 
time- ities, 
69, 71; his por omy pee 
Restoration church music, 70; anthem 


jaar — written during last 

iliness of, 2 

Charter House, anthem written for 
— Day celebration by Purcell, 


Chatecuneuf, Madam, singer in Dr. Arne’s 
party aim Dublin, 220, 221, 222, 223; 
salary o 

Chiabrera, ‘Gabricllo, a literary wl - 
Peri and Caccini, 95 ; his autobi 
ib. ; a friend of J. Corsi, ib. ; one = 
original members of the Camerata de’ 
pred ae, ib.; his drama Jl Rapimento di 

e 

Children of the Chapel Royal, plays acted 
by, 30; licensed as a regular com y of 
actors, ‘ib. ; acted at Blackfriars Theatre, 
ib. ; Masters of, empowered to impress 
singing boys from other choirs, ib. ; 
——" Damon and Pithias written 
or, 

Children, of provincial Cathedrals, pla: 
produced ysl. -_ 

ago of St. Paul’s, plays oe by, 30 

icensed as a regular com p ana 
ib. ; Master of, em Herve. 27 oy! impress 
singing boys from "other choirs, ib. ; 


wrote plays for, 31. 

Choir, size of neanieeli uired for mone a poly- 
ene music, 5 169; poly- 
phonic music by, 176. 

Christ Church, Oxford, li of, music 
MSS. in, 31, 32, 42, 652., 254. 

r, Friedrich, his account of 

andel’s relations with Vittoria Tesi, 

4, 5; his biography of Handel, 8; his 

view of chronol of Handel's travels, 

11; his account of Handel’s wanderings 

in Ttaly, 193; evidence for, 195, 196, 

197; on appointment of Schmidt as 

Handel’s treasurer, 200; on Handel's 
third visit to Italy, 202. 

Church ie Purcell’s, 63-72; Greene’s, 


203-14. 
Cibber, Colley, his Damon and Phillida, 


Cibber, Mrs., sister of Dr. Arne, 215; 
a favourite in Dublin, ib.; sang in first 
performance of Messiah, ib. ; 3 sings for 
Kine i in Dublin, 216. 

Cittern, a sort of lute, 137; how 
strung, ib. ; score of pavane for, 137-8. 
Clark, Jeremiah, anthems by, issued with 

Purcell’s, 236, 237. 
Clarke, Dr. John, Purcell’s ‘ Te Deum’ and 
‘ Jubilate’ adapted for organ or piano- 


' forte by, 


Close, middle, "Simpson’ 8 instructions for 
making, 111-12. 
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Colgan, James, Vicar Choral of St. Patrick, 


Cathedral, 218 ; in Arne’s concerts, 
&c., in Dublin, ib., 224. 

Colman, Dr., chamber musician to 
Charles I, 139. 

Colman, Francis, English Envoy at 
Florence, 202; engages operatic singers 
for Handel, ib. 

Commencement, Cambridge, Greene’s ‘ Ode 
to Music’ written for, 153. 

Como, Lake of, probable visit of Handel to, 
194, 195, 199. 

Conductus, a method of ecclesiastical 
discant, 74; description of, 75; at first 
confined to two voices, ib.; but after- 
wards extended, ib. 

Congreve, William, his Judgement of Paris 
set to music by Arne, 223, 224. 

*Conosco che mi piaci,’ music score of 


——— of, 254. 

Cooke, Captain, Master of Chapel Royal 
choir-boys, 67. 

Coperario, Giovanni, music master of 

. Lawes, 108; his sets of three pieces, 

111; his ‘ayre’ a movement in three- 

Pan — oo : 
relli, elo, 6; patronized by 
Cardinal Ottobon;, 7; use of the lute in 
his compositions, 136. 

Cornet, employed as accompaniment to 
anthems, 66, 67; description of Eliza- 
oe 133; how used in Shakespeare, 


Corry, Mr., sings in Dublin, 190, 227. 
Corsi, Jacopo, two ‘canzonette morali’ 
dressed to, by Chiabrera, 95. 

Corteccia, Francesco, madrigals by, 96. 

Cosmo II, Grand Duke of Tuscany, his 
diversions when ill, 104. 

Cosmo III, Grand Duke of Tuscany, 1; 
his brainless and bigoted rule, 3. 

Cosmo de’ Medici, marriage of, 96; 
comedy with madrigals by Corteccia 
performed at, ib. 

Counter-tenor voice, not available now- 
adays, 171. 

- Rev. William, anecdotes of Handel, 


Croce, Giovanni, madrigals of, 94. 

Croft, Dr. William, first printed Purcell’s 
burial sentence, 236; anthems by, issued 
with Purcell’s, ib., 237. 

Cumberland, Earl of, author of ‘My 

PF scncaary sprite’, 47. . 
zzoni, cesca, sin in tora, 
Dafne, at Parma, 5. at ™ 


Damett, —, illustration of use of words in 
motet by, 77. 

Damon and Pithias, played by children of 
Chapel Royal, 31. 

Dante, Alighieri, composition of his 
rhythm, 15 ; his account of the planetary 

Davis, Mise, singer in Dr. Ame 
vis, Miss, singer in Dr. i) at 
Dublin, 218, 319, 221, 223. ned 

De Amicis, family of, members of Italian 
burletta troupe, 190. 


de Cousu, Antoine, fantasia by, 135. 
Delaney, Mrs., remarks on . Arne in 
Dent E. J. “ithe Baroq Opera, 93-107 
nt, E. J., The jue ra, A 
Després, Josquin, treatment of words in 
masses by, 84; his method called musica 
famigliare, ib. 
Devonshire, Duke of, patron of Arne during 
— to nape oe ~ on - 
ia mn, use of term espeare, 140. 
Diatonies the Areo ite, influenced Dante 
pot is account of the planetary spheres, 
4 


Discant, early composers’ use of, 73, 74; 
two methods of, 74; use of term by 
Shakespeare, 140. 

~ : Joshua, owner of Purcell MSS., 


Domenico ScaRLarti’s vistr TO DUBLIN, 
1740-1, 178-81; evidence of, in Faulk- 
ner’s Journal, 178-9 ; special reasons for, 
179; probably suggested by T. Rosein- 

ave, ib., 181; evidence of a visit to 
mdon, 180. 

Doni, Giovanni B., his study of Greek 
modes, 95. 

Douland, Robert, his Musical Banquet, 45- 
55; his Varietie of Lute-lessons, 45; one 
of the King’s musicians, ib.; his 
marriage, ib.; his compromise in the 
matter of transposition, 50. 

a ~— Zz page 45; 
music of so , 48, 49, 54; anagram 
on his skill’ with the lute, 135; his 
method of tuning the lute, 139; his 
translation of Ornithoparcus, 166; his 
“heavenly touch upon the lute’, 167; 
emotional utterance in his music, 169. 

Dr. Arnez’s Visits To DUBLIN, 215-33; 
one of his most important works 
produced there, 215; first visit to, ib. ; 
reasons for visiting, ib. ; second visit to, 
217-25; salaries of singers, &c., of his 
party, 220-1; third visit to, 225-31; 
verses on, 228; question of a fourth 
visit to, 231. See Arne, Dr. 

Dryden, John, ridiculed the notion of 

unrhymed’ verse, 26. 

Dublin, success of Handel’s Messiah at, 
215; Arne’s visits to, 215-33. 

Dubourg, Matthew, Master of Viceroy of 
Ireland’s Band, 179; performs at con- 
cert for benefit of D. Scarlatti, ib. ; plays 
with Dr. Arne’s party in Dublin, 217, 

Dufay, Guill of three 

ay, Guillermus, composer of three- 
sutaiee songs, 77; incorporated Dan. 
stable’s principles in his compositions, 
a! a founder of the Flemish school, 


Dunstable, John, his principles accepted 
by Dufay and Binchois, 77; descriptive 
examples of use of words by, ib. 

Dupla-super-bi-partiens-tertias, Morley’s 
name for the proportion eight notes 

inst three, 143. 

Durham, Bishop of, Purcell’s ‘Te Deum’ 

and ‘ Jubilate’ dedicated to, 234. 
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Earty ExizaseTHan Stace Mvsic, 30-40; 
performance of plays by choirs before 
the court, 30, 31; 

Blackfriars Theatre, ib.; few pla 
have survived, 31; as a rule laughably 
feeble productions, ib.; Edwards's 


British Museum, 32; RR. Parsons’s 
Pandolpho, ib.; MS. songs from, by 
R. Johnson, in B. M., 33; devices for 
securing emotional effect, 34; musical 
score of Pa , 35-40. 

Edwards, Richard, Master of Children of 
the Chapel Royal, 30; his Damon and 
Pithias, 31. 

*Eibblin a a ioe by Master Neale, 
219 ; sung by Miss Spencer, 230. 
izabeth, Queen, note on wages of 
musicians of, 125-6. 

Elmiro, libretto written by‘ Cardinal 
Grimani, 11. 

EnouisH Prosopy, A LETTER TO A 
Musician ON, 15-29; definition of 
eg a 15 ie use _ 
poetic rhythm in, ib.; laws speech- 
rhythm in prosody, 16; use of quantity, 
ren ogy gee in, 17; — oe avs 

ition to speech-r m 
determines it to be tic rh rte or 
verse, 19; meaning of the term, ib. ; rules 
of, ib.; three distinct systems of, 20; 
Greek system founded on — 
ib., 24; syllabic system of, 21; wi 
nesses of syllabic system, ib.; ‘ pro- 
sody’ of pean syllabic verse, 
22; consideration of rules of, ib.; 
stress system of ly, 23; stress- 

rosody influenced by contemporary 
music, ib.; no recognized Fy | of 
stress-verse, 24; summary 

systems, ib.; rules for rime strictly 
@ part of sody, 265; unscientific 
character syllabic prosody, ib. ; 
Milton’s later pvems an attempt to 
strengthen it, 26; confusion of the 
three systems of, ib. ; classical seholars’ 
misinterpretation of, ib.; the qualifica- 
tions of an English prosodist, 29; de- 
scription of English —— method, ib. 

Erba, Balthasar, his connexion with 
Handel’s ‘ Erba’ Magnificat, 199. 

Erba, Benedetto, Handel’s connexion with, 
i assumes name of Odescalchi, 

n. 

Ernest Augustus of Hanover, Prince, 
question of Handel’s meeting with, 197. 

Essex, Earl of, songs by, 47, 48; musical 
score of ‘ Change thy mind’, 51; Master 
of Horse to Queen Elizabeth, 125. 

Eugene, Prince, wins battle of Turin, 197. 

Euler, Leonard, on composition of perfect 
concords, 148. 

Eunuch flute, similar to the ‘zazah’ or 

Sdigi, Sales: deatgpewved of change 3 
velyn, John, disapproved of change in 
on orchestra, Br. ™ 


Fabrice, von, his evidence for composition 
of Muzio Scevola, 255. 

Fantasy, Morley’s description of, 110; 
> generally the instruments used for, 


Farinelli, the singer, visited by Burney 
at Bologna, 178. 
Farnaby, Giles, composer of virginal 
music and canzonets, 42. 
~ ag ape sg of = —— 
m, v0; plays prepa > 1D. 5 
— attributed to, 32 ; verse anthem by, 


‘Farre from triumphing Court,’ 48; 
musical score of, 54. 

Ferdinand of Tuscany, the Gran Principe, 
3; an excellent musician, ib.; devoted 
to opera, ib.; his theatre at Pratolino, 
ib. ; his friendship with A. Scarlatti, ib. ; 
Handel’s visit to, ib.; commissioned 
Handel to write Rodrigo, ib. ; his present 
to Handel, 4; theatre at Leghorn 
under patronage of, ib.; Ombrosi’s 
sketch of his career, 5; his production of 
Perti’s Dionisto, 7; serious illness of, 12. 

Festa, Costanzo, composer of Requiems,&c., 
in style of musica famigliare, 85. 

~— ohn, note on date of his début, 62, 


Fishamble Street Music Hall, Dublin, 216 ; 
concerts by Dr. and Mrs. Arne at, ib., 
217, 219, 221, 224, 225, 228, 230, 232, 


Fitzwilliam Museum, music MSS. in, 240, 
241, 242, 243. 

Flackton, William, his collection of music 
MSS., 240, 241, 242, 248. 

Flemish school of musicians, 78; ignored 
English method of treating words in 
polyphonic music, ib. ; its treatment of 
mass music, ib. 

Flood,- Dr. W. H. Grattan, Geminiani’s 
burial, 62; ‘Pray Goody’, 62, 190; 
John Field’s début, 62, 127 ; his notes on 
D. Scarlatti’s visit to Dublin, 178; Dr. 
Arne’s visits to Dublin, 215-33; Muzio 
Scevola, 255-6; Playford’s Harmonia 
Sacra, 256. 

Florence, 2; Cosmo III’s court at, 3; 
Handel's visit to, 3, 195, 199; theatres 
at, 4; the home of opera, 99. 

Florindo und Daphne, date of production 
of, 196; split into two parts, 196-7. 

Flute, employed as accompaniment to 
anthems, 66 3; number of performers in 
seventeentl t flute ds, 131. 

Frederick, Prince of Wales, Arne’s serenata 
composed in honour of nuptials of, 219 ; 
performance of Alfred at his palace at 
Clivedon, 220, 223, 224, 230. 

Frets, Dowland’s use of, 139. 

— in vocal music, Tudway’s objec- 
tion to, 68; use of, by papal choir, 87. 
Furnival, Mrs., performer in Comus at 

Dublin, 218 ; salary of, 220. 





Gagliano, Marco da, scoffed at Peri’s 
recitative, 96, 97. 
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Galliard, Morley’s description of, 110. 


Galliard, J. E., composed 

Gilagpe alas, sane f 
uppi, Ba re, com ras for 
Ex of Middlesex’s Opera House, 180. 

Gam, the, transposition in accordance 
with, 49. 

Gasparini, Francesco, operas by, performed 
at Venice, 8. 

Gastone, Giovanni, of Tuscany, 1, 194; 
his character, 1, 2; his friendship with 
Handel, ib., 194; his unhappy marriage, 
2; banished from Florence, ib. ; some- 
thing of a musician, ib. ; invites Handel 
to visit Florentine court, ib., 195, 196; 
— meeting with Handel in 

lorence, 13. 
Gay, John, his Beggar’s Opera produced by 
e, 221, 223, 229; e's airs to his 
farce The Pincushion, 229. 

Geminiani, Francesco, note on his death 
and burial, 62; warmly welcomed in 
Dublin, 179; taught Mrs. Arne, 233. 

George I, Handel’s visit to Hanover with, 
200. 


music for The 


German Handel Society, 254 ; their edition 
of ‘ Conosco che mi piaci’ defective, ib. 
a Prince of Venosa, madrigals of, 


‘Ghosts of every occupation’, who was 
composer of ? 128, 192. 

Gibbons, Orlando, birthplace of, question 
of, 62, 191-2; first Englishman to impart 
some of seventeenth-century spirit into 
his Church music, 66; his madrigals, ib. 

Giles, Thomas, Master of the Children of 
St. Paul’s, 30; plays agg by, ib. ; 
song probably written by, 32. 

Giordani, Tommaso, his concert in Dublin, 
62, 127. 

—- Carlo, revival of comedy of masks 

» 107. 

Goodiaon, Benjamin, his attempt at a com- 
plete edition of Purcell’s works, 237, 
238 


Gostling, Rev. John, a singer under 
Purcell at Chapel Royal, 72, 240, 245; 
his music MSS. of Purcell’s works, 239, 
240, 246. 





Graun, C. H., error in dates assigned to 
compositions of, 188. 

Greene, Dr. Maurice, music MSS. of, in 
Bodleian, 149-65, 203-14 ; death of, 235. 

Grimani, Cardinal Vincenzo, Viceroy of 
Naples, 10; the patron of Handel in 
Naples, 11; writes libretto of Agrippina, 
ib. ; and of Elmiro and Orazio, ib. 


Hales, Robert, writes music to ‘O eyes, 
leave off your weeping’, 47, 52. 

Hamburg, Handel resides at, 1; visited 
by Giovanni Gastone, ib, 2, 194; 
Handel leaves for Italy, 3, 195-7; 
Nebucadnesar produced at, 197. 

Handel, George F., will of, where printed, 
62; overtures and suites of, evolved 
from early sets of three pieces, 111; his 
oratorio Jephtha compared with Greene’s, 


161; receives a warm welcome in Dublin, 
179; ruined by carrying on operas at 
his own expense, 180; produces his Mes- 
stah in Dublin, ib.; his ‘Pensa ad 
amare’, adapted as part of tune of 
Adeste fideles, 189; his defective auto- 
graph of ‘Conosco che mi piaci’, 192; 
possibly made slips in —_— MSS., 
93-4; production of his t opera, 
Almira, 194; production of his Florindo 
und Daphne, 196; his relations with 
Keiser, 196-7; production of his 
Water Music, 200; undertakes the 
management of Italian opera in London, 
ib.; composition of his second German 
——- yt his a rs = = 

urlington, ib.; engag ry e 0 
Chandos, ib. ; engages singers for Royal 
Academy in Germany, ib. ; his visit to 
Oxford, 202; completes his Ariadne in 
London, ib. ; his breach with Senesino, 
ib.; illness of, ib.; accident to, in 
Holland, ib. ; his intimacy with Greene, 
207; his Hallelujah Chorus possibly 
suggested by one of Greene’s anthems, 
207-8; music MSS. of, in Bodleian 
Library, 214; success of his Messiah at 
Dublin, 215; works of, performed by 
Dr. Arne’s party in Dublin, 216, 217; in 
Dubiin during Arne’s visit, ib.; music 
score of = bars of rae che 
mi piaci’, 254; joint composer of Muzio 
Scevola, 256. 

HanDEL IN Itaty, 1; date of, ib.; no 
complet eaccount of available, ib.; 
age description of, incorrect, 
ib.; Handel meets Giovanni Gastone, 
ib., 2, 195; invited to visit his father’s 
court, 2; arrival in Florence, 3; visits 
Ferdinand at Pratolino,ib.; commissioned 
by Ferdinand to write Rodrigo, ib.; Fer- 
dinand’s present to, 4; legend of his 
relations with Vittoria Tesi, ib., 5,194,197; 
story of Vittoria Tarquini’s relations with, 
ib.; leaves}Florence for Rome, 5; his 
autograph of Dixit Dominus and Laudate 
= fixes date, 5; plays at concerts in 

me with juvenile prodigy, 6 ; called by 
Italians ‘ the Saxon’, ib. ; ized by 
Ottoboni, ib.; meets with Caldara, 
Corelli, and A. Scarlatti, 7; Cardinal 
Panfili writes libretto of his Il Trionfo 
del Tempo e del Disinganno, ib.; stays 
with Marquis di Ruspoli, ib., 10; writes 
his La Resurrezione, 7, 10, 195; leaves 
Rome for Venice, 7; presented to Prince 
Ernest Augustus of Hanover, 8; wrote 
nothing for Venetian theatres, ib.; meet- 
ing with Domenico Scarlatti, ib.; his 
musical encounter with D. Scarlatti, ib. ; 
Ernest Augustus of Hanover invites him 
to visit him in Hanover, 9; meets with 
Duke of Manchester, ib. ; chronology of 
Handel’s travels in Italy very vague, 
ib. ; tradition of his hearing the melodies 
of the pifferart, ib. ; his return to Rome, 
10, 11; his Lungt dal mio bel Nume 
composed, 10; his Jt Trionfo performed, 
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10; his dispute with Corelli, ib. ; leaves 
Rome for Naples, ib.; Scholcher’s 
story about Aci, Galatea e Polifemo, ib. ; 
his trio > tu iin Naples 11” ib. ; 

music welcomed in Na $ composes 
Aci, Galatea e Polifemo for Arcadian 
Academy gathering, ib.; writes his one 
extant Spanish song, ib.; writes set of 
French chansons, ib.; patronized by 
Cardinal Grimani, ib. ; makes acquaint- 
ance of Steffani in Rome, ib., 197-8 ; his 
authorship of ‘Te Deum’ and ‘ Magnifi- 
cat’, 12; probable journey with Steffani, 
ib.; his visit to Venice, ib.; performance of 
his Agrippina, 13, 14; leaves Italy for 
Hanover, 14; receives appointment of 
_— at Hanoverian court, ib., 


194. 

Hanpezw’s Journsys, 193-202; Chry- 
porn be — vy Manes ? later bio- 
graphers re juce ler’s narra- 
tive of, ib. ; of a stay by Handel 
outside Como, 194, 195; legend of 
Handel’s meeting with Bononcini and 
Ariosti at Berlin, 194; visit to Rome, 
ib., 195, 197; travels with Steffani, 194, 
197-8; visits to Florence, Naples, and 
Venice, 195; question as to date of leav- 
ing Hamburg, ib., 196-7; story of 
travels with von Binitz, 196; visit to 
Milan, 198-9; his journeys in Italy far 
more important than his later visits to 
Continent, 200; visit to Hanover with 


ib.; visit to Aix-la-Chapelle, ib. ; 
accident on a journey in Ho » ib. 

Hanover, Prince Ernest Augustus of, 
Handel presented to, 8; a great lover of 
music, 9; invites Handel to visit him in 
Hanover, ib. 

Hare, J., publisher of early editions of 
Purcell 334 


Harleian ‘Society, their series of Parish 
i 4 


Registers, 41. 
Harpsichord, makers of, 43; Dr. Arne’s 
ae on, = 222, rg yt 230. 
a mn, Marquis of, a patron e in 
Dublin, 226. 


Hasse, Johann A., songs. from opera by, 
sung by Mrs. Arne in Dublin, 216. 

Hautboy, description of, 133; in Shake- 
speare’s plays always implies a special 
im: in stage music, 134. 

Hawkins, Sir John, Handel describes 


Steffani’s singing to, 12; his account of 


Handel’s a jation of Steffani’s kind- 
ness, 14, 197-8; the sole authority for 
Handel’s third visit to Italy, 202; dis- 
agrees with Burney as to father of Mrs. 
Arne, 257 ; anecdotes about composition 
of some of Purcell’s anthems, 240, 242, 
245. 


Hayes, Dr. Philip, a former owner of 
Greene’s music -» 150; his notes on 
Purcell MSS., 241, 242. 

Hayes, Dr. William, will of, where printed, 


127; a former owner of Greene’s music 


Hayward, John and Th virginal 
a ohn an omas, 
makers, 43; Pepys’s visit to, ib.; in- 
ventor of improved ‘ harpsicon’, ib. 
Henry IV of ce, marriage of, with 
Mary de’ Medici, 96, 186; Peri’s Huridice 
performed at, ib. 
Henry VI, example of use of words in his 
Honry VIIL’ pert-song by, 1 
» part-song by, 140; e: 
of his musicians in French cntipalgy 4 
1544, 188; anthem printed by Boyes as 
the work of, 192. 
Hertford, Edward Earl of, the patron of 
William Lawes, 108. 
=— Thomas, will of, where printed, 


Hexameter, rhythm of, 16; classical 
scholars’ misinterpretation of, 26 ; Greek 
hexameters quoted from Times, 27. 

Hilton, John, prepared comedies for per- 
formance by Lincoln choristers, 31. 

Holborne, Anthony, writes music to ‘My 
heauie Yow ’, 47; his work The 
Cittharn School, ib. 

Hubbard, Robert, a musician, 44. 

Hughes-Hughes, Mr., on Purcell’s hand- 
writing, 240, 241. 

Humfrey, Pelham, verse anthems by, 67 ; 
sent to France by Charles II for instruc- 
tion under Lully, 68; MS. version of 
anthem by, transcribed by Purcell, 242 ; 
anthem of, claimed for Purcell by 
Novello, 242, 248. 

Hunnis, William, Master of Children of the 
— Royal, 30; plays prepared by, 
i 


‘In a grove,’ 48; musical score of, 53. 

In renee — used as ee 
Pieces and as sol-faing songs, 109. - 
Inquisition, suppressed obscenity of school 

P of er a : ; 
nter mezzt, longed to ear! y t (0) - 
tacular opera, 104; dovelapnens of in 
Neapolitan school, ib.; the saviour of 
Italian and French opera, 107. 
Intervals, accidental and natural, 90. 
Italy, Handel in, 1-14. 


Jacks, or dancing-chips, oe of, 130. 
James II, coronation of, 71; Purcell’s 
anthem, ‘ My heart is ae sung at, 
ib., 240, 246; his ‘I was glad’ not sung 


at, 2465. 
Jenkins, John, fantasias by in York Minster 
MSS., 135. 


Jesuits, performance of operas by, 99. 

Johnson, Robert, MS. songs by in British 
Museum, 33, 256. 

Jones, Mr., his Harl of Essex produced in 
Dublin, 229. 

Jones, married Esther Young, 256. 


Keiser, Reinhard, uces operas in 0 
sition to Handel, 196. wr 
Kidson, Mr., on publishers of early editions 
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of Purcell, 234, 235; on the ‘ Temple of 
Apollo’, 191. 

Kielmansegg, Baron, Elector Palatine’s 
Master of Horse, 9; his friendship with 

Handel, 14; Handel travels in his suite 
to Hanover, ib. 

King’s College Chapel, anthem written by 
Greene for performance at, 206. 

King’s musicians, use of violin by, 67. 

Krne’s Musictans, Lists oF THE, FROM THB 
Avpit Or¥icr DEcLaRED Accounts, 56- 
61; 119-24, 182-7, 249-53. 

Kirbye, George, abstract of will of, where 
printed, 62. 

Kirkman, Jacob, harpsichord by, for sale 
by Dr. Arne, 220. 

Knowles, Mr., benefit performance for, 229. 

Kretzschmar, A. F. E. his description of 
Viennese opera of seventeenth century, 
99; his parody of methods of typical 
German professor, 102. 


Lampe, John F., performance of his Dragon 
of Wantley in Dublin, 222, 224; per- 
forms in concerts at Dublin, 225. 

Lampe, Mrs., sister of Mrs. Arne, 225; 
sings at concerts in Dublin, ib. ; question 
of second marriage of, 256. : 

Landini, Francesco, a composer of the 
Florentine school of musicians, 76. 

Laniere, Clement, will of, where printed, 62. 

_— Orlando, his symphony in six parts, 

5. 

Lawes, Henry, resumes composition of 
Church music at Restoration, 67; im- 
mortalized by Milton, 108; his preface 
to the ‘Choice Psalmes’, 109. 

Lawes, William, pavan by, 108-18; ac- 
count of his life, 108; remarks on his 
music by H. Lawes in preface to the 
‘Choice Psalmes’, 109; his most im- 
portant compositions written for instru- 
ments, ib. 

—-* Mr., singer in Dublin, 219, 222, 


Le Jeune, Claude, his pavan arranged for 
hautboys, 134. 

Le Jeune, Henri, fantasia by, 135. 

Lee, Sir Henry, songs by, 48; Queen 
Elizabeth’s champion, ib. ; song on be- 
half of on his retirement, ib. 54. 

Leo, Leonardo, dialect operas of, 107. 

Lock, Matthew, resumes composition of 
Church music at Restoration, 67; his 
compositions for ‘broken and whole 
consorts’, 142; probably author of 
certain music MSS. ascribed to Greene, 
205. 

Logroscino, Nicola, dialect operas of, 107. 

Lonsdale, C., publisher of Purcell’s ‘Te 
Deum’ and ‘ Jubilate’, 235. 

Lotti, Antonio, operas by performed at 
Venice, 8. 


Loudness, rhythm unaffected by, 17; may 


be described as accent without pitch or 
quantity, 19. 

Lowe, Thomas, sings with Dr. Arne’s party 
in Dublin, 220, 221, 222, 223, 224. 


Lully, Jean B., first distinguished writer of 
concerted music for violins, 67; R. 
North’s account of his influence, 69; over- 
tures of evolved from early sets of three 

— ; his march arranged for haut- 
ys, 134. 

Lute, songs .written with accompaniment 
for, 49, 51-5; its importance in Shake- 
spearian times, 135; called by Barnfield 
‘the queen of music’, 135; anagram on 
Dowland’s skill with, ib. ; music for, 136; 
principal use to accompany songs, ib. ; 
used in orchestral accompaniment of 
earliest operas, ib.; material for strings 
of in Elizabethan times, 136-7; writers 
of songs with lute accompaniment, 137 n.; 
references to tuning of in Shakespeare’s 
Sonnet viii, 138. 

Lyly, John, wrote plays for Children of St. 
Paul’s, 31. 


Machault, Guillaume de, treatment of words 
in compositions of, 76. 

Macrobius,.on the music of the heavenly 
bodies, 146. 

Madan, Falconer, on handwriting of some 
MSS. ascribed to Greene, 205. 

Madrigal, the two-part Italian, use of words 
in, 76; performance of with single voice, 
96; comedy with entr’acte madrigals 
performed at Cosmo de’ Medici’s wed- 
ding, ib.; for lute in Vecchi’s Amfi- 
parnaso, ib.; how to spread taste for, 
166; importance of words to, 167; 


nature of composition of, 169; mood re-* 


quired for performance of, 173; rigidity 
of time in not necessary, 174. 

* Maggi,’ performance of, 97. 

Mainwering, his biography of Handel,1,193 ; 
his description of the tour in Italy in- 
correct, ib.; his account of Handel’s 
relations with Giovanni Gastone, 2, 196 ; 
his statement of Ferdinand’s present to 
Handel, 4; his account of Vittoria Tesi, 
4; his error as to production of Agrip- 
pina, 8 ; his account of Handel at Naples, 
11; his account of Steffani’s meeting 
with Handel, 198; does not mention 
— visit to Hanover with George I, 


Manchester, Duke of, an ardent patron of 
music, 9; meets Handel in Venice, ib. 
invites him to London, ib. 

Maria de’ Medici, marriage with Henry of 
Navarre, 96, 136; musical drama by 
Chiabrera performed at, ib. 

Marshall, A. B., on ‘ Pray Goody ’, 127. 

Marson, George, his ‘Oriana’ madrigal, 172. 

Martin, Richard, writes music to ‘ Change 
thy mind’, 47; musical score of, 51. 

Mary, Queen, burial sentences for funeral 
— by Purcell, 236, 240, 246, 

47. 


Mass music, compositions of by Flemish 
school, 78; text supplied by singer from 
memory, 81; substitution of secular text 
by singer, ib. ; ornamental treatment of, 
82; tunes of secular songs used in, ib., 
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83; Council of Trent’s discussion of, 86 ; 
me pag of cardinals created by 
Pius IV to deal with reform of, ib. ; con- 
ference with papal singers on, 87; Pales- 
trina commissioned to write special mass, 
ib., 88, 177. 

= of the Pope Marcellus, origin of, 88, 


Masters of the Children, plays prepared by, 


0. 

Mattheson, Johann, his allusions to Handel, 
196; abused by later biographers, ib. ; 
his references to composition of Handel’s 
Passion, 201; Handel’s correspondence 
with, 201. 

Mattei, Filippo, composer of first Act of 
Muzto Scevola, 255; reference to in 
Egmont MSS., 256. 

Maurice GREENE, THE BopLEIAN Manv- 
SCRIPTS OF, 149-65, 203-14; in con- 
tinental opinion most celebrated of 
contemporary English musicians, 149; 
his compositions richly represented in 
Bodleian MSS., ib. ; great bulk of them 
not found in other libraries, ib.; how 
Bodleian became possessed of them, ib. ; 
description of the oratorio Jephtha, 150-1; 
description of the opera Phoebe, 152-3 ; 
description of his odes, 153-7; his 
a as master of the King’s 

usic, 154; his vocal music to Italian 
words, 157; description of his duets, 
157-8 ; some of vocal music to Italian 
words transcribed by Boyce, 157; his 
solo cantatas, ib. ; his anacreontic odes, 
158; music score of his ‘ Duetto da 
Camera’, 159; description of his Angli- 
can service-music, 203-4 ; description of 
his anthems, 205-14; five anthems 
wrongly ascribed to, 205; anthems 
written for St. Paul’s, ib., 207, 208; 
musical score of es from, 207, 209, 
210; Handel’s ‘ Hallelujah’ Chorus pos- 
sibly suggested by anthem of, 207-8; 
a close student of sixteenth-century 
music, 211; succeeded Croft at Chapel 
Royal, 212; ‘ Alberti bass’ passages 
rare in, 213; one of the most prominent 
< _— eighteenth-century musicians, 

Megli, Dominico Maria, author of ‘Se di 
farmi morire’, 49. 

Messiah, The, ral symphony of, tradi- 
tion as to Handel’s source of, 9. 

Messina, letter from Virgin Mary to, 200. 

Messink, Mr., one of Dr. Arne’s singers in 
Dublin, 229. 


Metre, each has a typical rhythm of its 
own, 20; the Alcaic metre, ib. 

Metric rhythm, a factor in Virgil’s, Dante’s, 
and Milton’s poetry, 15. 

Midas, date of first performance of, 190; 
parody of, 255. 

Middlesex, Earl of, Opera House under 
direction of, 180. 

Milton, composition of his rhythm, 15, 23 ; 
in his later poetry kept strictly to syllabic 








rules, 23; his later poems an attempt to 
strengthen English prosody, 26; called 
his b verse iambic, 27; on the music 
of the spheres, 148; his illustration of 
use of cadence, 176; Comus set to music 
by Dr. Arne, 218; performance of at 
Dublin, ib., 221, 223, 227, 229. 

Minikin, the top string in the lute, 139. 

Minuet, in use long before Beethoven’s 
day asa — movement, 155. 

Modal polyphony, 70; no great advance in 
orchestral music possible so long as rules - 
of followed, 109. 

er system, cause of breakdown of, 66, 


Monody, contrasted with polyphony, 168, 


Monteverdi, Claudio, gives real impetus to 
development of opera; 98; first to realize 
ossibi. an opera on * ——— 98 5 
opera Orfeo _— y flo 
trumpets, 101; fantasias by in MSS. at 
British Museum, 135. 

Morales, Cristofero, composer of lamenta- 
tions, &c., in musica famigliare style, 85. 

Morley, Thomas, a musician, 44 ; his music- 
printing business, ib. ; on transposition, 
49, 50; on Pavins and instrumental 

rtions in use 
in his time, 143; upbraids the ‘ Church 
men’, 166; makes no definite statement 
of principles of modal music, 167; in- 
sists on variety in time of polyphonic 

Mossop,’ Mr, of Theatre Royal 
ossop, Mr., manager eatre Royal, 
Dublin, 190, 227. 

Motet, a retarding influence on poly- 

honic music, 76 ; text for written in full 
or each voice, 78; sacred texts only to 
be used in compositions of, 87 ; adequate 
ormance a necessity to spread taste 
‘or, 166; words very important to, 167 ; 
requires restraint in singing, 169; eleva- 
tion of mood required in performing, 173 ; 
strictness of time in not necessary, 174. 

Mounson, Sir Thomas, interests himself in 
R. Douland’s education, 45. 

Music, enco ment of at Florentine 
court, 3; at Rome, 6; at Venice, 8; at 
Naples, 11; syncopations and change of 
time-signature in, 24; cessation of Church 
music during Commonwealth, 67; en- 
couragement of at court of Charles IT, 
68, 69; secularization of, 70; the view 
that up to sixteenth century it was in 
slavery to priestly domination, 70 n. ; 
repulsiveness to modern composers of 
music without reference to words, 
73; interference of Council of Trent in 
affairs of, 82-8; Zarlino’s dictum, 89; 
language of, the most subtle of all lan- 
guages, 93; the handmaid of religion, 
94; ‘consort’ music, 141-2; use of for 
cure of madness or disease, 142-3 ; of the 
heavenly bodies, ancient idea of, 144-7 ; 
is for the ear only, 166; is an expression 
of human feeling, 168. 

Music AND SHAKESPEARE, 129-48: full- 
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ness and variety of treatment of music 
by Shakespeare, 129; entries of words 
re ace ag — in er nee con- 
cordance, ib. ; special knowledge 
of musical matters shown by Shake- 

re scholars, 130; references in 

espeare to the jacks, ib. ; to the re- 
corder, 131; to the tabor-pipe, 132; to 
the cornet, 134; to the hautboy, ib. ; to 
the viol, ib. ; to the lute, 135-6, 137; to 
the cittern, 137; to the term ‘ broken 
music’, 141-2; to time or proportion in 
music, 142-3; to the music of the 


spheres, 144. 

Music, Elizabethan instrumental, practice 
of mixing various families, 141; called 
* broken music’, ib. 

Music, German, romantic movement in, 94, 


06. 
Music of the Spheres, conceived of as ideally 
ect, 144; ancient and mediaeval 
writers on, 144-8. 

Musica famigliare, a method of treatment 
of words in mass music, 84; a factor in 
final triumph of rational music, 85. 

Musica, Banquet, 1610, Rosert Dov- 
LAND’S, 45-55 ; description of title-page, 
45; dedication of, 46; the address ‘ To 
the Reader’ of, ib.; its contents, 47; 
songs in written for solo voice with an 
accompaniment, 49; voice parts some- 
times in one key and instrumental parts 
in another, 49; examples of musical 
scores from, 51-5. 

Musical drama, genesis of, 105. 

Musical form, origin of, 112. 

Muzio Scevola, joint composition of Mattei, 
Bononcini, and Handel, 256. 


— Handel’s visit to, 10, 195, 197; 

theatres at, 11; opera brought to from 

Neves br EW, M Shakespeare, 
aylor, Dr. E. W., Music and Shak 
120-48. 


Neale, Mr., plays in performance of Comus 

= = 218; a performer on the haut- 
> . 

Neale, W., manager of Fishamble Street 
Music Hall, 224. 

North, Roger, 66; authority for survey of 
musical innovationsof Restoration period, 
68, 69, 71. 

Notss.—Date of John Field’s début, 62, 
127; Geminiani’s death and burial, ib. ; 
Wages of Queen Elizabeth’s musicians, 
&c., 125; The a ‘leading-notes’ 
in a cadence, 126; Dates of compositions 
by Cc. H. Graun, 188; mses of 

enry VIII’s musicians in his French 
campaign, 1544, ib.; Adeste fideles, ib. ; 
Handel's Cantata, ‘Conosco che mi 
ape? 254; ‘ Pray Goody,’ Midas, &c., 
b.; The composer of the first Act of 
Muzio Scevola, ib. 

Novello, Vincent, presents MSS. of Purcell 
and Handel to Bodleian, 214; prints 
Boyce’s version of Purcell’s ‘Te Deum’, 
235; his complete edition of Purcell’s 
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sacred music, 238, 241; used indifferent 
texts for his edition, 238 ; his edition not 
authoritative, 239; serious defect in, 
a his misunders' of Tudway, 


Obrecht, Jacob, treatment of words in 
mass by, 84. 

Odescalchi, Prince Livio, a patron of 
musicians, 199. 

*O eyes, leave off your weeping, 47; 
musical score of, 52. 

O’ Hara, Kane, author of Midas, 127, 190. 

Omnes sancti, voice 


at Leghorn, 4; at Rome, 6; at Venice, 
= 11, 4 a —— 
ize possibilities of, 3 popularized 
at Venice by Cavalli, ib.; amateur per- 
formances of, 99; description of Cleo- 
patra, ib., 100, 101, 103; pretended 
use of narcotics in, 103-4; comedy of 
masks in, 104; Scarlatti’s influence on, 
105 ; unthinkable without transformation 
scenes, ib. ; a symphony in architecture, 
ib. ; revival of interest in Italian opera, 
106; use of ‘local colour’ in modern 
opera, ib. ; Greene’s MS. opera Phoebe in 
Bodleian Library, 152-3; performances 
of under direction of Earl of Middlesex, 
180; performance of at Hamburg, 196-7; 
Handel’s management of in London, 200, 
201; performances of by Dr. Arne’s 

in Dublin, 216-31. See Baroque 


Ophicleide, derivation of, 133 n. 

Oratorio, influence of Mendelssohnian tradi- 
tion in land, 107 ; Greene’s Jephtha, 
= in Dublin, 216, 220, 222-3, 225, 


Orazio, libretto written by Cardinal Gri- 
mani, 11. 

Organum purum, a method of ecclesiastical 
discant, 74; description of, ib.; at first 
— o ed to two voices, 75; extension 

» ib. 

Oswald, James, probably the composer of 
Queen Mab, ia. 

Ottoboni, Cardinal, 6; his love of music, 

ib. ; his pet hobby, ib. ; his patronage of 

poets and musicians, ib.; wrote opera 
and oratorio librettos ior Scarlatti, ib. ; 
his opera Colombo, ib.; musical en- 
counter of Handel and D. Scarlatti in 
lace of, 8; Handel’s Jl Trionfo per- 
ormed in palace of, 10. 

Oudenarde, campaign of, 234; Purcell’s 
‘Te Deum’ and ‘Jubilate’ performed 
at thanksgiving for, ib. 


Palestrina, Giovanni P. da, composed masses 


on antiphon themes, 82n., 83; re- 
formed fiorid counterpoint of, 85; com- 
missioned to write special mass devoid of 
wantonness or impurity, 87; his three 
trial masses, 88, 177; cited as a model of 
austerity and asceticism, 93; had more 
affinity to J. Després than to Peri, ib. ; 











INDEX 


reproduced the outline of his predeces- 


sors, ib. 

Pandolpho, by R. Parsons, 32, 34; musical 
score of, 35-40. 

Panfili, Cardinal Benedetto, writes libretto 
of Handel’s Jl Trionfo del Tempo e del 

e... , aaa 
aolucci, Gi » singer in service 0! 
Cardinal Ottobon, 6, 256. 

Parish Recisters or St. HELEN’s, 
BisHopseatTs, Lonpon, Notes on, 41~4. 

Parsons, Robert, MS. song in Brit. Mus. 

attributed to, 32; his Pa » ib., 345 

Gentleman of the Chapel » ib.; 
drowned in Trent at Newark, ib. ; songs 

Pasquals: Noools perf rts 

uali, Nicolo, ‘orms at concerts in 

“Dublin, 225 


Pasqualino, plays the violoncello at Dublin. 
“O91, 294° 4 


Patricke, Nathaniel, MS. songs by in 
British Museum, 33; Master the 
Children at Worcester, ib. 

Pause, use of in rhythm, 16, 17. 

Pavan, A, By Wi114m Lawes, 108-18: 
Morley’s description of a pavan, 110; 
the pavan led as a ‘form’ in which 
to compose instrumental music without 
reference to dancers, 110n.; Sim s 
description of a pavan, 111; we’s 
—_ carries out ory directions, 

12; music score of, 113-18. 

Pears, Rev. James, Novello prints MS. 

Sr en ane y Purcell, 


Pellegrini, Valeriano, a singer in Handel’s 
Agrippina, 13, 194; «a favourite of the 
Elector Palatine, ib. 

Pepys, Samuel, purchase of an ‘espinette’ 

y, 43; notes Charles II’s habit of beat- 
ing time, 69. 

Peri, Jacopo, his dramatic style, 96; his 
D’ Euridvce, ib.; his music ‘always in 
such thoroughly nice taste’, 97; his 
recitatives certainly original, ib.; his 
experiments the germ of musical drama, 
ib. ; performance of his Zurtdice at mar- 
riage of Henry IV of France, 136. 

Perrot, Robert, will of, where printed, 127. 

Palheagieis Wiectens perder to Hvoowocl 
ilki " ter, ‘ormer in 4 
at Dublin, 219. 0g 

Pipo, see Mattei, Filippo. 

Pitch, an active variety of vocal effect, 17 ; 
does not express rhythm alone, 18. 

Pitti Palace, court of, roofed in for perform- 
ance of operas, 98. 

= IV, his reform of ecclesiastical music, 

6. 


, Methods of early singers of, 
73; an extem' coun int to a 
written subject, 140; plea for practice 
of, 173. 

Playford, Henry, issue of his Harmonia 

. Sacra, 192, 256; publisher of early 

ong of er _ 234, 236, 237. j 
ectrum, one of the component parts of a 
virginal, 130. eT 
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Pliny, on the music of the heavenly bodies, 
144-5. 


Poetic rhythm, the term difficult to fix, 15; 


may be mt as common speech- 
rhythm with limitations, 16. 
Political abuse, in Greene’s odes, 155. 
PotyPHontic Music, ON THE PERFORM- 
ANCE OF, 166-77: assumption that it 
can be performed in too finished a 
166; needs as detailed and 
performance as modern music, 
167 ; an exceedingly finished artistic pro- 
duct, ib.; is clearly based upon the 
modes, ib. ; is derived from plain-chant, 
ib. ; no bars used in original notation of, 
167-8 ; relation of words and music in, 
168; main division of, 169; size of choir 
and kind of singers required for, ib., 170 ; 
prose ar wag by editors of, 171; time 
suitable for, ib. ; simplest form of, 172 ; 
ae . constant feature in, r 
phrasing all im t in si » ib.; 
rigidity of time in performance of, 174-5 ; 
cadence of, 175; need for finished per- 
formance of established, 176. 
PotyPHonto Music, THz TREATMENT OF 
THE WOEDS IN, 73-92, 177: vocal Poly- 
phony is inseparable from words, 73; 
view of at end of sixteenth century, ib. ; 
function of words in, 75; question of 
employment of instruments in, 76; ex- 
amples of, 77; musical score of Omnes 
sancti as example of, 79-81; secular 
words used in composition of masses, 83, 
84; the musica famigliare method, 84, 
85; Council of Trent’s interference in, 
85; success of Palestrina’s ial mass 
calls attention to, 88; works of theorists 
deal with, 88 ; doctrine of Zarlino on, ib., 
= rules for composer and singer, ib., 


Pope, Alexander, his ‘St. Cecilia’s Day’ 
ode used by Greene, 153. 

Power, Leonel, example of use of words in 
his Ave Regina, 77. 

Pratolino, Ferdinand of Tuscany’s theatre 
at, 3; Handel’s visit to, 3. 

‘Pray Goody,’ who com music of ? 
62, edi 1 source of tune of, 190-1; 
parody of, 256. 

. — of early edition of 

Prick-song, contrasted with plainsong by 
Pisto Lin mwog Bye bf 

Prior, — by set to music by 

e, 230. 

Prodigy, a juvenile, Handel plays at con- 
certs with, 6. 

Ptolemaeus, Claudius, on the music cf the 
heav bodies, 147. 

Purcell, Henry, will of, where printed, 62 ; 
@ practical choir-master, 63; his an- 
thems written for Westminster Abbey, 
ib., 64, 243; and for the Chapel Royal, 
63, 64; his masterpieces, 64, 71; verse 
anthem receives its final form at hands 
of, 67; his greater freedom after 1685, 
72; supposed audacities of, 93; flute 
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. part by (?), 128; his setting in Bonduca 
suggests one of Greene’s odes, 155; the 
air of Bonduca <juoted in Beggar's Opera, 
ib. ; music MSS§. by in Bodleian Library, 
213; his music to Theodosius re-written 
Qi Boe 224; his music to Tempest 
altered by Arne, 229; difficulty of criti- 
cizing work of, 239; copyist at West- 
minster Abbey, 242; continually revised 
his early work, 243. 

ll, Frances, issued first edition of her 
husband’s ‘Te Deum’ and ‘ Jubilate’, 
234, 247. 

Purcell Society, reference to Goodison’s 
edition of Purcell in Prospectus of, 238 ; 
engaged in editing Purcell’s complete 
works, 239. 

PuRcELL’s CHurcH Music, 63-72: excel- 
lence of, 63; Tudway’s opinion of, ib. ; 
modern tendency to undervalue it, ib., 
71; no good edition of available, 63; 
Purcell’s verse anthems, 64, 65; the 
musical setting a running commentary 
on the proved — of rsa 
tion as o to song, ib. ; germ of in 
Gibbone's anthems, 66, rah creed for 
accompaniment of, 67; alleged secular 
nature of, 70. 

PurcELL’s CHurcH Music (Bibliography), 
234-48: absence of complete biblio- 

aphy of, 234; ‘Te Deum’ and ‘ Jubi- 
ate’, first compositions printed, ib. ; 
title-pages of early editions, ib., 235, 236 ; 
Boyce’s version of ‘Te Deum’, 235; 
anthems first printed, 236, 237; burial 
sentence first printed, 236; Goodison’s 
attempt at a —. edition of the 
works, 237; Novello’s complete edition 
of, 238 ; Purcell Society’s edition of, 239 ; 
—- of arranging in chronological 
order, ib.; music composed for public 
occasions, 240; clue to period of com- 
position from Purcell’s handwriting, ib., 
241; chronology of Purcell’s sacred music, 
240-8; early work revised by Purcell, 
241, 243, 244,245; anthems assigned to 
choir-boy days, 241, 244; anthems by 
other authors claimed for Purcell by 
Novello, 242, 248; Purcell’s Fair Copy 
book, 245; his last known work for the 
Church, 247; anthems, &c., not included 
in Novello, 247-8. 

Pye, Mrs., singer in Dublin, 229. 

Pythagoras, his view of the music of the 
spheres, 144-7. 


Quantity, all-sufficiency of in rhythm, 17 ; 
in Greek metres, 20; quantitive system 
of prosody, ib. ; indifference to in Eng- 
lish verse, 24; the misrepr tation of 
by accent, 26; the Eton man’s sense of, 





Queen Mab, first performance of, 191. 
QueERIEs.—Composers of tunes wanted, 62 ; 
The birthplace of Orlando Gibbons, ib. ; 
Wills of lish musicians before 1800, 
62; A flute part by(?) Purcell, 128; 
Ghosts of every occupation,’ ib.; The 


frontispiece of Playford’s Harmonia 
Sacra, 192; ‘O God, the maker of all 
thing’, ib.; Handel’s Cantata, ‘Conosco 
che mi piaci,’ ib.; Mrs. Arne and her 
sisters, 256. 

Quin, James, acts in Dublin with Mrs. 
Cibber, 215. 


Randall, P., publisher of early editions of 
rcell, 234. 

Randall, W., published anthems by Croft, 
Purcell, and Clarke, 237. 

Reading, John, his reputed authorship of 
tune to Adeste fideles, 188. 

Recorder (or beak-flute), the tin-whistle a 
vulgar edition of, 131; history of the 
_— ib.; number owned by Henry VIII, 


ib. 

Relish (or double relish), elaborate orna- 
ment used by lute players, 139; musical 
examples of, ib. 

Renaissance, the, musical equivalent of, 94. 

Rhythn, freedom of, the special beauty of 
polyphonic music, 168. 

Rime, rules for, strictly a part of prosody, 
25; in English one of the chief metrical 
factors, 25; its limitations, 26. 

Ritornelli, instrumental, in Purcell’s an- 
thems, 65, 71; Tudway’s objection to, 
68 n.; are dance tunes, 70. 

Robinson, P., establishes Handel’s author- 
ship of the ‘ Te Deum’ and ‘ Magnificat’, 
12; Handel’s Journeys, 193-202 ; dates 
of compositions by Graun, 188. 

Rodrigo, no copy of libretto survives, 3; 
mystery of its — ib., 4; not 
mentioned by Allacci or Puliti, 4; a 
stumbling-block to Handel’s biographers, 
ib.; Vittoria Tarquini the heroine of, 
5; date of first production of, 195, 
197; songs in, 154. 

Rome, Handel's visits to, 5-7, 10, 11, 195, 
197; women not allowed to appear on 
tage at, 102. 

Rore, Cipriano de, his ‘ Ancor che col par- 
tire’, 96. 

Roseingrave, Ralph, organist of Christ 
Church Cathedral and St. Patrick’s 
Cathedral, 179. 

Roseingrave, Thomas, a friend of Scarlatti, 
179; probably suggested Scarlatti’s visit 
to Dublin, ib., 181; produces Scarlatti’s 
Narciso in London, 180. 

Rossi, Luigi, his early years of misery, 104. 

Round, a miniature species of polyphonic 
composition, 170. 

Rousseau, Jean J., reputed composer of 
‘Pray Goody’, 190. 

Ruspoli, Marquis di, one of Scarlatti’s 
patrons, 7; one of the leaders of the 
Academy of Arcadians, ib. 


Sackbut (trombone), used in accompani- 
— anthems, 66, 67 wo" 
re Rap mtazioni, prefe y un- 
pene: pr sme to early opera, 98. 
Sadler, Mr., one of Dr. Arne’s party in 
Dublin, 225, 227, 229, 230, 231. 




















INDEX 


— an opera produced at Hamburg, 


Saraband, movement of Coperario’s ayre 
resembled, 111. 

—— 2s ng nd of opera house at Ham- 

baw hen andel writes opera for, ib. 

Saxe ant » Princess of, wife of Gio- 
vanni Gastone, 2. 

Scarlatti, Alessandro, his friendship with 
Ferdinand of Tuscany, 3; his operas, ib.; 
Cardinal Ottoboni writes opera and 
oratorio librettos for, 6; meets with 
Handel in Rome, 7; an ian, ib. ; 
his pastoral name, ib. ; ;_ sister of shut up 
in convent, 102n.; his Olimpi a 
dicata, 104; by birth a Sicilian, by - 
ing a Roman, 105; formalism of calaen 
oper became more artificial under him, 
ib.; old system of opera dropped into 
paralysis in last years of, 107; visits 

Naples, 198. 

Scarlatti, Domenico, studies with Gas- 
parini, in Venice, 8; his musical en- 
counter with Handel at Cardinal Otto- 
boni’s palace, ib.; his visit to Dublin, 


178-81; his opera Mer erope p produced 
at Rome, 178; Burney’s reticence 
about, ib.; his Tove of gambling, ib. ; 


his friendship with T. Roseingrave, 179; 
introduction to lish musicians of his 
‘ Forty-two Suits of Lessons’, ib. ; songs 
of mer ae into opera, 180. 

Scene- , modern, evil repute of, 105. 

Scheele! =< ictor, his story about Aci, 
Galatea e Polifemo, 10; his account of 
Handel’s travels, 193. 

Schumann, Robert . wished to translate 
Byron into music, 94. 

Scott, C. K., On the Performance of Poly- 
phonic Music, 166-77. 

Scott, Hon. Mrs., question as to, 256.1 

Senesino, heard by Handel in Venice, 8 
singer in Handel’ s operatic performances, 
202; quarrels with Handel, ib. 

Serpent, description of, 133 n. 

Shakespeare, W., Edwards's Damon and 
Pithwas ridiculed in his Pyramus and 
Thisbe, 31; the burlesque play in Mid- 
summer Night's Dream directed against 
boy actors, ib.; Music and Shakespeare, 


Shedlock, J. &., on ‘Ghosts of every 
occupation,’ 192. 

Sheridan, Thomas, ange of Smock Alley 
Theatre, 221, 231. 

Sidney, Sir Philip, songs by, 48, 51. 

Sidney, Sir Robert, godfather of R. Dou- 
land, 45; ‘Syr Robert Sidney his Gal- 
liard,’ 47. 

Sinfonia, overture so called in one of 
Greene’s odes, 155, 156. 

Sistine Chapel, music MSS. in, 83, 84. 

Smith, John ae Handel’s secre- 
tary, 1; supplies Mainwaring with 
material for his life of Handel, ib. ; 
treasurer of Handel’s public perform- 


ances, 200. 
Smock Alley Theatre, Dublin, Italian bur- 
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* 190, 216; Garrick and 
rform at, ib.; Dr. 

yee 8 pene 2 » at, 219, 291, 222, 
223, 224, 225, 227, 231, 233. 

Society of E sae le of Apollo, 191. 

Somerset, Lo Race g written by Gib- 
bons for wedding of, 66 

Sonata, evolved from early sets of three 
pieces, 111. 

Sons of the Clergy, Greene’ 8 om as 
formed before, 207, 208 
Deum’ at St. Paul’s for ‘benoit ot oe, 


235. 

Sophia Charlotte, Queen of Prussia, patro- 
ness of Handel, 12. 

Speech-rh: hm, a factor in Virgil’s, Dante’s 
and Milton’s ry, 15, 23; vocal fac- 
tors of, 16; how expressed, ib.; use of 
pause in, ib. ; how to teach without loud- 
ness or pitch, 18 ; ‘counterpointed’ on 
a framework of strict sag = 

Spencer, Miss, one of Dr. Arn +h! 
Dublin, 225, YY 228, 229, 230, 31, 332. 

Spinet, makers of, 43. 

—, re ublisher of early edition of 

Ils anthems, 236. 
Squire, ue. W. Barclay, on ke of 
abeth’s musicians, 
Goody’, Midas, Queen Mab, 18, 
© Ghosts of every occupation,’ 192. 

St. Cecilia’s Day concert, Purcell’s ‘Te 

Deum’ and ‘ Jubilate’ composed for, 71, 


240, 247. 
Stationers Hall, St. Cecilia’s Day Concert 


Steffani, "Agostino, 9 : Kapellmeister at 
Hanover, 11; his di Jomatic mission to 


a * eke 


Papal court, ib. ; ; makes acquaintance of 
Handel in Rome, ib., 12; andel’s de- 
scription of his si » 12; probable 


journey with Handel, ib., 194, 195, 197; 
his kindness to and friendship with 
Handel, 14; death of, 194. 
Stella, Giorgio, one of Elector Palatine’s 


stokes, M Miss E., Lists of the 8 musi- 
cians from the Audit Office lared 
Accounts, 56-61, 119-24, 182-7, 249-54. 

Stonyhurst College, music MSS. at, 188. 

Storer, Mrs., singer at concerts in Dublin, 
218, 219, 225, 233. 

Streatfeild, R. A., Handel in Italy, 1-14; 
a — of Handel we tes ely. be 

rsede Chrysander, proof o 

date of production of Agri ina _con- 
clusive, 194; his account of Handel’s in- 
vitation to visit Florence contested, com 

Stress, attempted definition of, 17n. 
stress system of prosody, 20, 23. 

Striggio, Alessandro, madrigals by, 94. 

String band, substituted for old orchestra 
in churches, 67. 

~ a Nicholas, pavane for cittern by, 

S) Joh od ine ae he king’ 

. (1) one of the 8 musicians, 

rong, J where printed, 62. 
Sybilla, Mrs., 


er at concerts, &c., in 
Dublin, 218, 219. 
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Symphony, instrumental, in Purcell’s an- 
thems, 65, 71; Tudway’s objection to, 
68n.; is a dance tune, 70; modern, 
_ from early sets of three pieces, 


Tabor-pipe, how played, 132; used in 
Tudor times at Pn an ib.; French and 
German names for, ib. 

Tallis, Joan, will of, where printed, 62. 

Tarquini, Vittoria (Bombace or Bambagia), 
heroine of Rodrigo, 5; story of Handel’s 
relations with, ib. ; takes part in operatic 
performances at Pratolino, ib. 

Tasso, Torquato, 94; familiarity of Vene- 
tian gondoliers with, 99 n. 

Tassoni, Alessandro, nearest literary paral- 
lel to Vecchi, 95. 

Taylour, John, Master of the Westminster 
ildren, 30; plays prepared by, ib. 
Tenducci, Giusto F., sang in Arne’s Arta- 

xerxes, 231. 

Tenor, part of in Organum purum, 74; part 
of in motet, 76; _ of in two-part 
Italian madrigal and in canon, ib.; part 
of in Palestrina’s special mass, 87. 

Tesi, Vittoria, legend of Handel’s connexion 
with, 4, 5, 194; sings with Cuzzoni in 
pastoral — at Parma, 5. 

Tessier, Charles, writes music to ‘In a 
grove’, 48; musical score of, 53. 

Theatres, at Pratolino, 3; at Florence, 4; 
at Venice, 8; at Naples, 11; at Dublin, 
190, 216-33 ; London, 30, 128, 180, 191, 
192, 225; Bayreuth, 101. 

Time, known to ancient writers as ‘ pro- 
portion’, 142; use of term by Shake- 
speare, 143, 144; that most suitable for 
polyphonic music, 171; W. Bathe’s 
observations on, ib.; practice of poly- 
phonic composers, 172 ;. ‘ proportionate’ 
system of, ib.; rigidity of in perform- 
ance of — music, 174-5. 

Tinctoris, Johannes, treatment of words in 
mass by, 83. 

Transposition, allowed by old moda 
writers, 49; Morley’s remarks on, 49-50. 

Trent, Council of, interference of in affairs 
of music, 82 n., 85-8, 177. 


“Tudway,Dr. Thomas, his opinion of Purcell’s 


Church music,63 ; his prefaces for MS. col- 
lection of Church music in British Mu- 
seum, 68 n. ; his objection to ‘ theatrical’ 
anthems, ib. ; his curious misstatements, 
71n.; Novello’s misunderstanding of, 
246; on composition of Purcell’s an- 
thems, 247 ; his peculiar punctuation, ib. 
Tye, Christopher, wrote none but full an- 
thems, 65 ; composer of In Nomines, 109. 


Valle, Pietro della, his study of the Greek 
modes, 95; invents instruments to re- 
produce them, 95. 

Vautor, Thomas, madrigal by, 172. 

Vecchi, Orazio, climax of dramatic — 
of early seventeenth century marked by 
his Amfiparnaso, 95. 

Venice, Handel’s visits to, 7-9, 13, 195, 197, 
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199; Agrippina performed at, 13; per- 
formance Ls seme at, 98, 99; pot WE soul 
of popular taste on opera at, 107. 

Vernon, Joseph, his first appearance on the 
stage, 190, 191, 223 n. 

Verse anthem, see Anthems. 

Viol, Elizabethan songs written for accom- 

. paniment by, 34; employed to accom- 
pany anthems, 66, 67; Elizabethan music 
or, 135; a ‘chest’ of viols, ib. 

Violin, use of in church orchestra, 67, 68 ; 
foreign performers on, 68. 

Virgil, his rhythm a compound of speech- 
rhythm and metric rhythm, 15; ex- 

* ample —_ ib. P _ 
irginals, description o irs to, 130. 

Vitellozzi, Cardinal, appeaaed (with Bor- 
romeo) to supervise reform of ecclesias- 
tical music, 86; commissions Palestrina 
to write a ial mass, 87; masses per- 
formed in his eee 88, 177. 

Vittoria, Grand Duchess, the opera Enea in 
rem produced in honour of her birth- 

ay, 4. 

Vales quvduntion, not practised as an art 
till after polyphonic period, 166. 

von Binitz, story of travels withHandel, 196, 


Wagner, Theatre of, at Bayreuth, 101; 
flourish of trumpets p: es perform-. 
ance of operas at, ib.; Wagner as 
musician, t, and scene-painter, 105. 

Walker, Dr. est, The leian MSS. of 
Maurice Greene, 149-65, 203-14. 

Walsh, George, — of St. Ann’s, 
Dublin, 224; performs with Dr. Arne’s 
party, ib., 230. 

Walsh, John, publisher of early editions of 
Purcell’s Church music, 234, 235, 236. 

Warner, Thomas, musician, 44. 

Weber, Karl M., is a romantic, 94; almost 
slavishly followed Mozart and Beet- 
hoven in structural forms, ib. 

Weelkes, Thomas, will of, where printed, 62. 

Weldon, John, anthem by claimed for Pur- 
cell by Novello, 248. 

Westcote, Sebastian, Master of the Chil- 
— St. Paul’s, 30; plays prepared 

ry, ib. 

Westminster 7 anthems written by 
Purcell for, 63, 64, 243. 

Westminster Children, plays acted by, 30. 


White, Robert and Ellen, will of, where 
printed, 62. 

Wilbye, John, madrigal by, 171. 

Wilder, Mr., sings in Dublin, 233. 


— English musicians before 1800, 62, 

Windsor Children, : acted by, 30. 

Wooldridge, H. E., The Treatment of 
Words in Polyphonic Music, 73-92. 

Wordsworth, W., illustration of iambic 
verse from, 27. 

Worsdale, James, Deputy-Master of the 
Revels at Dublin Castle, 179; sings at 
concert for benefit of D. Scarlatti, ib. ; 
sings with Dr. Arne’s party in Dublin, 
222, 224. 
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Wotton, Sir Henry, quoted, 48. 
Wright, H., publichor of early edition of 
Purcell, 235. 


York Minster, music MSS. at, 135, 244. 
, Esther, Mrs. Arne’s sister, 225; sings 
me ‘ae question of mar- 


), Mrs. Arne’s 
lin, ib. ; ques- 
of, 256. 


marriage 0 

Young, Mary or Polly, Mrs. Arne’s niece, 
225 ; one of Dr. Arne’s party in Dublin, 
225, ” 230, 231; precocity of her singing, 
225, 227; sings in Mrs. Arne’s concerts 
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fae oe Saag 8(?) Britannia, 

— tdas, 190; mentioned in 

ey’s Letters, ‘233 ; marries 

Barthélomon: 233, 256 ; question as to 
father of, 25 6. 


H, del f a ded. um ov ca 
andel foun pote 8 on: 
Messiah on melodies of, 9. pai 

Zanni, masked actors at "Florentine court, 


104. 
Zarlino, Gioseffe, his teaching on treatment 
of words in Lg oy music, 88; two 
examples from, 89- 





